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Please stand at the ringing of the bell. The priest enters in silence. 

Please sit when the priest sits. 

 

A Sequence of Music and Reflections 

The music comprises extracts from the setting of Stabat Mater dolorosa 
by Pergolesi. The portions of the Stabat Mater which are not being sung 
today are printed for your private meditation on page 6, together with 

some notes on the composer and the text. 

The reflections are taken from the writings of St John Henry Newman. 

The painting of which a poster is on display is the great Deposition of 

Rogier van der Weyden; there are some notes on the painting on page 7. 

 

 
Stabat Mater: 1 

Stabat Mater dolorosa 
Iuxta crucem lacrimosa 
Dum pendebat Filius. 

At the Cross her station keeping, 
Stood the mournful Mother weeping,  
Close to Jesus to the last.  

 
The Priest welcomes the Congregation. 

PRAYERS concluded with the Lord’s Prayer said by all: 

Our Father, who art in heaven, hallowed be thy Name; 
thy kingdom come, thy will be done; on earth as it is in heaven. 
Give us this day our daily bread. And forgive us our trespasses,  
as we forgive those who trespass against us. And lead us not  
into temptation; But deliver us from evil. For thine is the 
kingdom, the power, and the glory, for ever and ever. Amen. 
 

Stabat Mater: 2 

Cuius animam gementem 
Contristatam ac dolentem 
Pertransivit gladius. 

O quam tristis et afflicta 
Fuit illa benedicta 
Mater unigeniti! 

Through her heart, of joy bereavèd 
Bowed with anguish, deeply grievèd, 
Now at length the sword had passed. 

O, that blessèd one, grief-laden,  
Blessèd Mother, blessèd Maiden,  
Mother of the all-holy One; 

 
Reflection: Jesus the Lover of Souls 

The inspired writer says, “Thou hast mercy upon all, because Thou canst do all 

things, and overlookest the sins of men for the sake of repentance. For Thou 
lovest all things that are, and hatest none of the things which Thou hast 

made… And how could anything endure, if Thou wouldst not? or be preserved, 
if not called by Thee? But Thou sparest all, because they are Thine, O Lord, 



who lovest souls” (Wisdom xi. 24-27). This is what brought Him from Heaven, 
and gave Him the Name of Jesus—for the Angel said to St. Joseph about Mary, 

“She shall bring forth a Son, and thou shalt call His Name Jesus; for He shall 

save His people from their sins” (Matt. i. 21). It was His great love for souls 
and compassion for sinners which drew Him from Heaven. Why did He consent 

to veil His glory in mortal flesh, except that He desired so much to save those 

who had gone astray and lost all hope of salvation. Hence He says Himself, 
“The Son of Man is come to seek and to save that which was lost” (Matt. xvii. 

11, Luke xix. 10). Rather than that we should perish, He did all that even 

omnipotence could do consistently with its holy Attributes, for He gave Himself. 
And He loves each of us so much that He has died for each one as fully and 

absolutely as if there were no one else for Him to die for. He is our best friend, 

our True Father, the only real Lover of our souls—He takes all means to make 

us love Him in return, and He refuses us nothing if we do.  Meditations and Devotions 

 
Stabat Mater: 3 

Quae moerebat et dolebat, 
Et tremebat, cum videbat 
Nati poenas inclyti. 

Quis est homo qui non fleret, 
Christi Matrem si videret 
In tanto supplicio? 

Quis non posset contristari, 
Piam Matrem contemplari 
Dolentem cum Filio? 

Pro peccatis suae gentis 
Vidit Iesum in tormentis, 
Et flagellis subditum. 

O that silent, ceaseless mourning,  
O those dim eyes, never turning 
From that wondrous, suffering Son. 

Who on Christ’s dear Mother gazing,  
In her trouble so amazing, 
Born of woman, would not weep? 

Who on Christ’s dear Mother thinking,  
Such a cup of sorrow drinking,  
Would not share her sorrow deep? 

For his people’s sins, in anguish,  
There she saw the victim languish, 
Bleed in torments, bleed and die: 

 
Reflection: Mary, Consoler of the Afflicted 

St Paul says that his Lord comforted him in all his tribulations, that he also 
might be able to comfort them who are in distress, by the encouragement 

which he received from God. This is the secret of true consolation: those are 

able to comfort others who, in their own case, have been much tried, and have 
felt the need of consolation, and have received it. So of our Lord Himself it is 

said: “In that He Himself hath suffered and been tempted, He is able to 

succour those also that are tempted.” 

And this too is why the Blessed Virgin is the comforter of the afflicted. We all 

know how special a mother’s consolation is, and we are allowed to call Mary 
our Mother from the time that our Lord from the Cross established the relation 

of mother and son between her and St. John. And she especially can console 

us because she suffered more than mothers in general. Women, at least 
delicate women, are commonly shielded from rude experience of the highways 

of the world; but she, after our Lord's Ascension, was sent out into foreign 

lands almost as the Apostles were, a sheep among wolves.  



In spite of all St. John’s care of her, which was as great as was St. Joseph’s in 
her younger days, she, more than all the saints of God, was a stranger and a 

pilgrim upon earth, in proportion to her greater love of Him who had been on 

earth, and had gone away. As, when our Lord was an Infant, she had to flee 
across the desert to the heathen Egypt, so, when He had ascended on high, 

she had to go on shipboard to the heathen Ephesus, where she lived and died. 

O ye who are in the midst of rude neighbours or scoffing companions, or of 
wicked acquaintance, or of spiteful enemies, and are helpless, invoke the aid of 

Mary by the memory of her own sufferings among the heathen Greeks and the 

heathen Egyptians.             Meditations and Devotions 

 
Stabat Mater: 4 

Vidit suum dulcem natum 
Morientem, desolatum 
Dum emisit spiritum. 

Eia Mater, fons amoris  
Me sentire vim doloris 
Fac, ut tecum lugeam. 

Saw the Lord’s anointed taken, 
Saw her Child in death forsaken, 
Heard his last expiring cry. 

In the Passion of my Maker, 
Be my sinful soul partaker, 
May I bear with her my part; 

 
Reflection: Jesus is Laid in the Arms of His Blessed Mother 

He is thy property now, O Virgin Mother, once again, for He and the world 

have met and parted. He went out from thee to do His Father’s work – and 
He has done and suffered it. Satan and bad men have now no longer any 

claim upon Him – too long has He been in their arms.  

Satan took Him up aloft to the high mountain; evil men lifted Him up upon 
the Cross. He has not been in thy arms, O Mother of God, since He was a 

child – but now thou hast a claim upon Him, when the world has done its 
worst. For thou art the all-favoured, all-blessed, all-gracious Mother of the 

Highest. We rejoice in this great mystery. He has been hidden in thy womb, 

He has lain in thy bosom, He has been suckled at thy breasts, He has been 
carried in thy arms – and now that He is dead, He is placed upon thy lap. 

Virgin Mother of God, pray for us.         Stations of the Cross 

 
Stabat Mater: 5 

Fac, ut ardeat cor meum  
In amando Christum Deum  
Ut sibi complaceam.  

Inflammatus et accensus  
Per te, Virgo, sim defensus  
In die judicii.  

Fac me cruce custodiri 
Morte Christi praemuniri 
Confoveri gratia. 

Of his Passion bear the token,  
In a spirit bowed and broken, 
Bear his death within my heart. 

May he, when the mountains quiver,  
From that flame which burns for ever,  
Shield me on the Judgement Day. 

Jesu, may thy Cross defend me,  
And thy saving death befriend me, 
Cherished by thy deathless grace; 

 



PRAYERS concluded with the Angelus: 

The Angel of the Lord brought tidings to Mary; 
And she conceived by the Holy Ghost.  
Hail Mary, full of grace, the Lord is with thee; blessed art thou  
among women, and blessed is the fruit of thy womb, Jesus. 
Holy Mary, Mother of God, pray for us sinners,  
now and at the hour of our death. Amen. 
Behold the handmaid of the Lord; 
Be it done to me according to thy word.  
 Hail Mary… 
 Holy Mary… 
And the Word was made flesh; 

And dwelt among us.  
 Hail Mary…. 
 Holy Mary… 
Pray for us, O Holy Mother of God. 
That we may be made worthy of the promises of Christ. 

Let us pray. We beseech thee, O Lord, pour thy grace into our hearts; 
that as we have known the Incarnation of your Son Jesus Christ by the 
message of an angel, so by his Cross and Passion, we may be brought to 
the glory of his Resurrection. We ask this through Christ our Lord. Amen.  
 
The Priest gives the BLESSING 
 

Stabat Mater: 6 

Quando corpus morietur, 
Fac, ut animae donetur 
Paradisi gloria. Amen. 

When to dust my dust returneth, 
Grant a soul that to thee yearneth 
In thy Paradise a place. Amen. 

 
Stand as the Choir and Ministers return to the Vestry. 
 
All depart in silence. 
 

As you leave church please consider making a donation to our Lent Appeal 
towards the support of the Priest Missioner, Fr Andrew Williams, at St Francis  

at the Engine Room, our partner church in Tottenham Hale. 

Please give as generously as you are able at this time: 

• Cash donations may be placed in the alms boxes, or handed to a member 
of staff at any time. If you are a UK taxpayer please complete a Gift Aid 

envelope so we can claim back a further 25% from HMRC. 

• Card/contactless donations can be made at any time via the device  
on the table at the back of church, and can be Gift Aided. 

• PayPal donations can be made via the link on our website,  

and can be Gift Aided. 



Notes on the composer and the text of Stabat Mater dolorosa 

In a lifetime which lasted only twenty-six years, 

Giovanni Battista Pergolesi (1710–36) composed two 

of the most beloved and influential works of  the 
eighteenth century, the comic intermezzo La Serva 

Padrona and the exquisite Stabat Mater for soprano, 

alto, strings and continuo. He was born and lived near 
Naples in Italy, where there was a thriving musical life, 

and he entered the conservatory there in 1725. He 

worked for various patrons in the area, and spent the 
last two years of his life serving the Duke of Maddaloni. 

His productive career began at the age of twenty, and by 

twenty-six he was dead from tuberculosis. He composed the Stabat Mater 
during the last few months of his life, which he spent in a Franciscan 

monastery. 

Pergolesi’s Stabat Mater was first printed in London in 1749 and became the 
most frequently published single work of the 18th century, in its original form 

or in various arrangements, including an adaptation by Johann Sebastian Bach 

who used its music for a German psalm setting. Pergolesi’s musical approach is 
largely operatic in nature, setting stanzas in movements designed to portray 

the emotions of Mary or her followers. The fugal opening and final movements 

are more traditionally liturgical in approach, and the Amen is especially notable 
for its suggestion of ringing bells.  

 

Stabat Mater dolorosa is considered one of the greatest Latin hymns. It is 
based upon the prophecy of Simeon that a sword was to pierce the heart of 

Jesus’ Mother, Mary (Luke 2:35). The hymn originated in the 13th century 

during the peak of Franciscan devotion to the crucified Jesus, and has been 
attributed to Pope Innocent III, St Bonaventure, or more commonly, Jacopone 

da Todi (1230-1306), who is considered by most to be the real author. The 

hymn is often associated with the Stations of the Cross, and in 1727 was 
prescribed as a Sequence for the Mass of the Seven Sorrows of Mary (15 

September) where it is still used today. The somewhat poetic English 

translation printed here is by The Revd Edward Caswall and other hands. 

 
The portion of the text set by Pergolesi which is not being sung today 

is as follows:- 

Sancta Mater, istud agas, 

Crucifixi fige plagas 

Cordi meo valide. 

Tui nati vulnerati, 

Tam dignati pro me pati, 

Poenas mecum divide. 

Fac me vere tecum flere, 

Crucifixo condolere, 

Donec ego vixero. 

Thou, who on the Cross art bearing  

All the pains I would be sharing,  

Glows my heart with love for thee. 

By thy glorious Death and Passion, 

Saving me in wondrous fashion,  

Saviour, turn my heart to thee. 

At thy feet in adoration,  

Wrapped in earnest contemplation,  

See, beneath thy Cross I lie. 



Iuxta crucem tecum stare,  
Te libenter sociare  

In planctu desidero.  

Virgo virginum praeclara, 
Mihi jam non sis amara 

Fac me tecum plangere. 

Fac, ut portem Christi mortem 
Passionis fac consortem, 

Et plagas recolere. 

Fac me plagis vulnerari,  
Cruce hac inebriari,  

Ob amorem Filii.  

There, where all our sins thou bearest,  
In compassion fullest, rarest,  

Hanging on the bitter Tree. 

Thou who art for ever blessèd,  
Thou who art by all confessèd,  

Now I lift my soul to thee. 

Make me of thy death the bearer,  
In thy Passion be a sharer,  

Taking to myself thy pain. 

May his wounds both wound and heal me,  
He enkindle, cleanse, anneal me,  

By his Cross my hope and stay. 

 
Notes on the painting 

The earliest painting that can be ascribed with any certainty to Rogier van der 

Weyden (1399 or 1400–1464) is also the artist’s greatest and most influential 
extant work: the great Deposition, an altarpiece painted around 1435 to a 

commission for the chapel of the Confraternity of the Archers of Leuven. Later 

it came into the possession of King Philip II of Spain who placed it in the 
monastery fortress of the Escorial he had founded near Madrid; it is now in the 

Museo del Prado in the same city. 

At about 2.2 metres high and 2.6 metres wide, the painting is very large by the 
usual standards of Early Netherlandish pictures; in terms of concept it is truly 

monumental. Ten figures in all cover the painted surface almost entirely. The 

body of Jesus has already been removed from the Cross, and is received by 
two elderly men, Joseph of Arimathaea and Nicodemus. Surrounded by Jesus’s 

mourning friends, they are holding his dead body for a moment before setting 

it down. Mary sinks to the ground in a faint beside her Son, and is supported 
by John, the favourite disciple of Jesus, and by one of the holy women. On the 

far right of the scene, the despairing Mary Magdalene seems on the brink of 

collapse. 

Rogier relates the figures to each other in a masterly 

composition. The limp body of Christ is at the 

centre, and appears to be held quite naturally by the 
two men so that it is almost facing the observer. The 

other main character in the picture is Mary. The 

Mother of God, sinking to the ground as if dead, 
forms a parallel to Christ, allowing the artist to 

create a link between the two main groups in a bold 

effect of composition. At the same time, the 
correspondence between the figures illustrates an 

important theological idea of the time: Mary’s own 

compassionate suffering and her part in Christ’s act 
of redemption. 

Detail of Our Lady’s head 



The Parish and Ward Church of  
St Botolph-without-Bishopsgate 

 
Please join us for our forthcoming services 

 
 

TOMORROW, THURSDAY 1 APRIL - Maundy Thursday 

CHORAL MASS with Maundy Ceremonies at 1.10 pm 

Mass for five voices Byrd; Christus factus est Anerio; Civitas sancti tui Byrd 

After the service the Watch will be kept at the Altar of Repose until 
3.00pm, following which the church will be closed until Easter Tuesday. 

Details of services in other City churches for the remainder of the 
Triduum and Easter can be found on the City Events website at 

www.london-city-churches.org.uk/cityevents.html 

The clergy and staff of St Botolph’s Church wish you a blessed Holy Week  
and a happy Easter when it comes. 

 

 

Tuesday in Easter Week, 6 April: Mass and Easter Ceremonies at 1.10 pm 

Wednesday in Easter Week, 7 April: Choral Mass at 1.10 pm 

Messe à deux voix égales Neukomm; Christo resurgenti Couperin; 
Saraband for the morning of Easter Howells 

Thursday in Easter Week, 8 April: Mass at 1.10 pm 

We welcome Fr Peter McGeary as Celebrant for the Easter Week services. 
 

Church opening and service times 

In line with current guidance, the church will remain open for public 
worship and private prayer during the current period of lockdown, 

continuing to maintain God’s physical presence in the City of London. 
With regret it has been decided for the time being to close the church on 

Fridays, although we will continue to open from 10.00 am to 3.00pm 
from Monday to Thursday. We continue to maintain the existing pattern 

of three lunchtime services per week: Choral Mass with sermon on 
Wednesdays at 1.10 pm, and said Masses on Tuesdays and Thursdays at 
1.10 pm. All services can be attended either in church or via livestream 
on our YouTube channel (accessible from the home page of the church 

website). We would particularly discourage people from attending church 
in person if they are travelling a distance, using public transport, or feel 

vulnerable in any way. 

Details of all our services can be found on our newly-refreshed 
website at www.botolph.org.uk, where you can also sign up  

to receive our monthly newsletter. 

http://www.botolph.org.uk/

